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Introduction

This book completes the planned trilogy based on the ‘over the shoulder’ 
style of describing a bridge deal created by Terence Reese. Its main thrust 
surrounds the initial phase of the game, the bidding, which might be best 
described in the words of Sir Winston Churchill: ‘It is a riddle wrapped in 
a mystery inside an enigma’. It goes on to examine what happens after the 
initial phase of the game has been completed. Choosing the ‘right’ bid on 
any given hand may not be straightforward, but there are many situations 
where a degree of knowledge will help. Good bidding may sometimes go 
unrewarded; conversely, a poor auction can lead to a contract that makes 
as a result of outstanding play or less than accurate defense. You will find 
them all in the pages that follow. The discerning reader might also detect 
the odd dash of Reese.
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Innovation

Ever since the introduction of contract bridge around 100 years ago, 
players have been trying to find the perfect bidding system. Like the Phi-
losopher’s Stone, it has proved to be somewhat elusive. During the same 
period, hundreds of ideas relating to the best use of particular bids have 
been developed, and although many of them have fallen by the wayside, a 
significant number have survived the test of time. One of the best-known 
is a method of discovering a major-suit fit after an opening bid of 1NT. 
During one of the many online events that came into being with the ad-
vent of Covid-19, I have agreed with my partner, a noted theoretician, to 
adopt a less well-known application of the convention. As we approach 
the end of the qualifying rounds, I pick up these cards as South, with 
neither side vulnerable:

♠ A K 10 6   ♥ A 8 6   ♦ 10 6 5 4   ♣ 9 3

When the player on my right passes, I follow the modern trend and 
open 1♦. When West overcalls 1NT, my partner bids 2♣, which I am 
delighted to alert. Upon enquiry, I advise my right-hand opponent that 
it asks about my major-suit holdings. When he passes I bid 2♠ and that 
sees West come again with 3♣, which my partner doubles. What should 
I make of that? Until recently I would have assumed it showed interest 
in taking a penalty, but that type of double has fallen out of favor. I am 
inclined to construe it as a try for game. I could decline the invitation 
with 3♠, but my ♥A is potentially a good card, so in an effort to deliver 
more information to partner I bid 3♥. To my surprise, that becomes the 
final contract:

 West North East South
   pass 1♦
 1NT 2♣1 pass 2♠
 3♣ dbl pass 3♥
 all pass

 1. Takeout for majors.

1
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West leads the ♣Q and I see that we are in a strange contract.

   ♠ 9 7 4 3
   ♥ Q 9 7 2
   ♦ 9
   ♣ A K 6 5
   
   ♠ A K 10 6
   ♥ A 8 6
   ♦ 10 6 5 4
   ♣ 9 3

I win with dummy’s ♣A and play a diamond, on which East plays the 
jack, which holds the trick. He switches to the ♥4 and I win with the ace 
and lay down the ♠K. When West follows with the jack I play a club to 
the king, but East ruffs and returns the ♠5. When I play the ace, West 
follows with the queen and I try a third spade. West gives that a look but 
eventually discards a club, so I win with dummy’s nine and play a club, 
ruffing when East discards a diamond. I don’t think it matters much what 
I do now, but I try to tempt West once more by playing the ♠10. After 
a short pause, he pitches a club. East ruffs with the ♥J and exits with the 
♥10, West winning with the king and claiming another trick with the 
♣J, which leaves me one down. This was the full deal:

   ♠ 9 7 4 3
   ♥ Q 9 7 2
   ♦ 9
   ♣ A K 6 5
 ♠ Q J   ♠ 8 5 2
 ♥ K 3   ♥ J 10 5 4
 ♦ A K 2   ♦ Q J 8 7 3
 ♣ Q J 10 7 4 2 

N
W E

S
 ♣ 8

   ♠ A K 10 6
   ♥ A 8 6
   ♦ 10 6 5 4
   ♣ 9 3
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PoST-MorTEM

Although I fail to understand partner’s failure to go back to 3♠, my inter-
pretation of his double was flawed. He knew I held a minimum hand, so 
his double must have been a suggestion that playing for a penalty was a 
possibility. It was a classic case of a pair failing to clarify what they would 
do if they encountered intervention over their innovation. On a diamond 
lead, 3♣ would have been a massacre, especially if declarer fails to win in 
dummy and take the right view in hearts. 

In the other room my hand opened 1♣, and when West overcalled 
1NT, North’s 2♣ was again asking about the majors. East bid 2♦ and 
when my hand bid 2♠, West tried 3♦ and North’s 3♠ ended the auction. 
Declarer took nine tricks (with careful play you can secure ten, East even-
tually being squeezed in the red suits), so we lost 5 IMPs.
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