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Introduction

Play Bridge with Reese, published in 1960, introduced the now popular 
method of presenting a deal using an ‘over the shoulder’ style. Te fol-
low up in 1976, Play These Hands with Me, was even more successful. In 
2007 my attempt to follow in the footsteps of the master, Misplay these 
Hands with Me, describes how a series of hands are plausibly misplayed 
before the eponymous author realizes there was a better, winning line. 
It did not prove difficult to gather material from top-class events. Te 
book spawned a series of articles that ran in the ACBL Bulletin from 
2011-2020.

Although there will never be a shortage of misplayed hands, it oc-
curred to me that it was time to approach the concept from a differ-
ent angle, and I discovered that my files were awash with deals from 
major championships where one (or sometimes both) of the defenders 
had failed in their mission. On many occasions the winning defense was 
found at another table, a testament to the tremendous standard set by 
today’s experts.

Defense is difficult. Just like declarer play, it requires the ability to 
attempt to reconstruct the hidden hands, in this case, declarer’s and part-
ner’s. Tis process starts during the bidding phase and continues with 
the opening lead, which is often a vital moment. After the appearance of 
dummy it is usually possible to form some sort of overall defensive plan, 
but the devil may prove to be in the details. In the unlikely event that you 
miss the winning move on a deal, I should remind you that Reese was 
fond of using the phrase, ‘I should have got that right’.

I invite you to Misdefend These Hands with Me.
Mark Horton

Shrewsbury

https://ebooksbridge.com/index.php?main_page=product_info&cPath=138_116&products_id=371
https://ebooksbridge.com/index.php?main_page=product_info&cPath=138_116&products_id=350
https://ebooksbridge.com/index.php?main_page=product_info&cPath=138_116&products_id=249
https://ebooksbridge.com/index.php?main_page=product_info&cPath=138_116&products_id=249
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The Hasty Heart

Tere can be little doubt that team events represent the ‘purest’ form of 
the game. With overtricks reduced to a minor role, both declarer and the 
defenders can concentrate on making or breaking the contract.

In the qualifying rounds of a long knockout event where my partner 
is a sound performer, I pick up this average collection as South:

 Dealer West. ♠ A Q 6 2
 Both Vul. ♥ A 7 3
   ♦ J 10
   ♣ 10 8 6 3

Te player on my left opens 1♠ and when partner has nothing to say, 
East responds 2NT, which is alerted. Upon inquiry this proves to be 
a somewhat unusual agreement, promising a limited hand (8-12) with 
both minor suits. I have nothing to contribute and West rebids 4♠, leav-
ing us with this brief auction:

 West North East South
 1♠ pass 2NT* pass
 4♠ all pass

1
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My partner leads a fourth-best ♥5 and dummy is as promised:

     ♠ 10
     ♥ 9
     ♦ K 7 6 5 2
   

N
W E

S
 ♣ K Q J 7 5 4

   ♠ A Q 6 2
   ♥ A 7 3
   ♦ J 10
   ♣ 10 8 6 3

Tat does not look too terrifying — I have two trump tricks and as part-
ner’s lead promises an honor in hearts we may be able to defeat this, as 
they say, ‘on the go’.

I take the ♥A, declarer following with the ♥10, cash the ♠A to re-
move dummy’s trump, and continue with the ♥7. Declarer wins with 
the king (partner following with the ♥2) and plays the ♠K, followed 
by the ♠J. I win with the queen as partner discards the ♣9 and the ♥4. 
Evidently partner has the ♣A, but when I return the ♣3 declarer ruffs, 
draws my remaining trump with the ♠9 and proceeds to play out his 
remaining trumps. 

Tis is the position:
     ♠ —
     ♥ —
     ♦ K 7 6
   

N
W E

S
 ♣ K

   ♠ —
   ♥ —
   ♦ J 10
   ♣ 10 8

When declarer produces the ♥Q it squeezes my partner in the minors. 
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Tis was the full deal:

   ♠ 8
   ♥ J 8 6 5 4 2
   ♦ Q 4 3
   ♣ A 9 2
 ♠ K J 9 7 5 4 3   ♠ 10
 ♥ K Q 10   ♥ 9
 ♦ A 9 8   ♦ K 7 6 5 2
 ♣ — 

N
W E

S
 ♣ K Q J 7 5 4

   ♠ A Q 6 2
   ♥ A 7 3
   ♦ J 10
   ♣ 10 8 6 3

POST-MOrTEM

In general terms, leading away from a king is a losing proposition, so 
there was no guarantee that North would hold the ♥K.

In the other room, my counterpart found a much more effective 
defense. Having taken the ♥A, he returned the ♠2. Declarer won with 
dummy’s ten and advanced the ♣K, ruffing when South played an un-
concerned ♣3. Te ♠K was taken by the ace and now South found the 
way to avoid all danger by switching to the ♦J. When he came in with 
the ♠Q he could continue with the ♦10, breaking up the impending 
squeeze.

Tere are two lessons to be learned from this deal. Firstly, the impor-
tance of retaining trump control — the ace of trumps frequently has an 
important role to play. Secondly, one must try to anticipate how the play 
will develop — here it is clear that North will need to hold useful cards 
in both diamonds and clubs.



In 2007, Horton wrote Misplay These Hands with 
Me, a deliberate homage to Reese’s classic, Play 
These Hands with Me. The difference was that the 
declarer in Horton’s book always made an error, 
sometimes obvious, sometimes not so much.  This 
successful book was the basis of a long-running 
column in the ACBL’s Bridge Bulletin, and a sequel 
appeared in 2019.  Now the same author turns to 
the topic of defense, and once again gives the reader 
a chance to learn from someone else’s mistakes.  All 
the deals are taken from top-level play. 

INTERMEDIATE/ADVANCED

MASTER POINT PRESS

MARK HORTON (UK) travels the world 
writing about bridge.  Editor of BeBridge 
magazine and of the Daily Bulletins at 
World and European Championships, he 
is also the author of seven previous MPP 
titles.


	Table of Contents
	1. The Hasty Heart
	2. Cover Story
	3. Ten Pin
	4. Misleading Cases
	5. Far-sighted
	6. Signal Failure
	7. No Sense of Danger
	8. No Excuse
	9. Lost Contact
	10. It’s All in the Mind
	11. A Switch in Time
	12. Breaking the Link
	13. Short Circuit
	14. The Red Mist
	15. Wrong Direction
	16. Early Riser
	17. When You Have Eliminated the Impossible...
	18. Golden Misère
	19. Use the Force, Luke...
	20. The Wrong Spots
	21. The Weakest Link
	22. Wasted Entry
	23. High Rollers
	24. Danger — Unexploded Bomb
	25. Lockdown
	26. Leading Question
	27. A Singular Point
	28. It’s Complicated
	29. Meckwell
	30. Triptych — Part I
	31. Triptych — Part II
	32. Triptych — Part III
	33. Mental Block
	34. Established Precedent
	35. Misguided
	36. Mission Impossible
	37. Nine ist mein Ganzes Herz
	38. Uppercut
	39. Last Chance Saloon
	40. Distant Memory
	41. Quick on the Draw
	42. The Pin is Mightier than the Sword
	43. To Kill a King
	44. Frozen
	45. Rescue Club
	46. Breaking Up
	47. The Long View
	48. Lightning Strikes Twice
	49. No Rush
	50. Top to Bottom
	51. Listen very Carefully
	52. Pointless Exercise
	53. Wake-Up Call
	54. Balancing Act
	55. Misdirection
	56. Long Distance
	57. The Missing Link
	58. Disastrous Discard
	59. The Rodwell Files
	60. Wrong Exit
	61. Felo De Se
	62. Long Duel
	63. Polish Precedent
	64. Modern Times
	65. False Impression
	66. Panic Stations
	67. Overturning Fate
	68. Confidence Trick
	69. Déjà Vu
	70. Safety Last
	71. The Handy Heart
	72. Not Past the Iron Duke
	73. Overtaken
	74. The House of Peers
	75. Tacchi’s Triumph

