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Are you feeling thoroughly fed up?
You go to your regular club duplicate, week after week, and wait

for the results at the end,only to hear the tournament director read out
a list of winners’ names in which yours is conspicuously absent! 

Well, it is long overdue that you did something about it!  The pur-
pose of this book is to help you eliminate many of the basic errors,
which, over many decades, I have seen committed by everybody from
beginners to world champions. I have improved my game over the
years after coming in for some scathing and well-deserved criticism
and learning from my mistakes. Here’s your chance to do the same.

There are three basic scoring methods for duplicate: matchpoints,
IMPs and board-a-match, the last effectively being a two-table match-
point game. I do not intend to make this book an extravaganza on the
differences between the various methods. Where they apply, I shall
certainly mention them, but the vast majority of mistakes I discuss are
applicable to all methods.

This book is primarily orientated towards matchpoint play and I
shall concentrate on play and defense.

I must make an important point on general ethics as it applies to
this method of scoring. Most people take the view that, in teams’
events, they are responsible to their partner and teammates, i.e. the
other three members of the team,while at matchpoints events, it is just
one person, the partner. I want to stress that this is [i]not[/i] the case.
Suppose you are sitting North-South. You would be very pleased if
pairs sitting East-West played well (except for the round when they are
at your table) to give your rival North-South pairs poor results, thereby
making yours look good by comparison.

Effectively — and this is what very few people seem to realize —
the East-West pairs are your teammates for almost the entire evening.
They therefore have a duty to you and similarly you have a duty to
them. A number of articles and books have been written giving exam-
ple deals where one can go for tops by playing anti-percentage bridge
based on what you reckon is going on at other tables. It is called ‘shoot-
ing’and I strongly urge you not to have anything to do with it. Not only
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introduction

When Terence Reese’s book Play Bridge with Reese was published in
1960 it presented for the first time the ‘over the shoulder’ style of
describing the play of a deal that has subsequently been copied by
many authors. Bridge magazine originally published a series of articles
written in this style by Reese, which formed the basis for that book
and the sequel, Play These Hands With Me.  It is an attractive style to
lampoon, and it was perhaps inevitable that in February, 1975, the
Editor, Eric Milnes, should publish this article in the same journal:

PLAY THIS HAND FOR ME

Greg Maczek

Terence Reese’s highly popular series Play These Hands With Me has
evoked several efforts at parody but none, I think, more successful than
this.  Even Mr. Reese will scarce forbear to smile.

My partner at rubber bridge is the club expert, a gruff and
dour man who does not lightly tolerate ineptitude in either bid-
ding or play. We stand at game all and I ponder the best way to
place the declaration in his hand as I pick up as dealer:

♠ A K 8 3
♥ 6
♦ A J 8 4 2
♣ A Q 5

The opening bid poses no problem. The natural One Diamond
call leaves many roads open — to a game declaration by partner
in spades, notrump, or maybe even clubs. The only awkward
response he could make would be in hearts, as my spade rebid
may then attract unwelcome support.
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Sure enough, partner calls One Heart. Well, I hope he 
doesn’t raise me as I bid One Spade. Partner now gives me prefer-
ence to Two Diamonds. Perhaps I can get him to call notrump. I
bid Three Clubs. Worse! Partner raises this to Four Clubs. I am
getting desperate — maybe I can still get him to bid notrump; I
bid Four Spades. But no, partner brings me back to Five Clubs. I
resignedly correct to Five Diamonds. Maybe I shall get an emer-
gency telephone call, and someone will have to play this hand for
me.

The sad story of the bidding has been:

WEST NORTH EAST SOUTH
1♦

pass 1♥ pass 1♠
pass 2♦ pass 3♣
pass 4♣ pass 4♠
pass 5♣ pass 5♦
all pass

West leads the three of hearts and partner puts down:

♠ J
♥ A J 10 9 4
♦ 7 5 3
♣ 10 7 4 2

♠ A K 8 3
♥ 6
♦ A J 8 4 2
♣ A Q 5

Partner is glaring at me from across the table and I have absolute-
ly no idea of what to do. No doubt partner would breeze through
this hand, dropping a few singleton honors and executing a dou-
ble winkle squeeze with a trump coup double endplay thrown in
for good measure. I can see nothing better than trying the club
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finesse. After winning the ace of hearts, things brighten a little
when the queen of clubs holds — perhaps we can get out of this
for only two down! While pondering my next move, I cash the ace
of clubs and ace of spades. I always think so much better with a
couple of tricks neatly stacked in front of me.

I am almost out of aces and I still need a lot of tricks.
Suddenly something strikes me — I can probably make some
tricks by ruffing! Without further ado I ruff a spade in dummy,
ruff a heart, ruff another spade, another heart and another spade.
No one has overruffed, but it now occurs to me that the last spade
that I ruffed was a winner, the king. I hope that blunder won’t cost
the contract. The position now is:

♠ —
♥ J 10
♦ —
♣ 10 7

♠ —
♥ —
♦ A J 8
♣ 5

When I lead a heart from dummy, East goes into committee
with himself. Finally, he ruffs with the queen of diamonds.

What a strange play — I’m fairly sure that heart wasn’t even
good. Well, I don’t feel like wasting my ace of trumps just yet, so
I instead discard the five of clubs, which I am sure is not a win-
ner. East, looking aggrieved, now leads the nine of diamonds. My
last three cards are the ace, knave and eight of diamonds and I
need two of the last three tricks. I think I can guess the reasons for
East’s discomfort. He had forgotten that my knave of hearts on
the last trick was not a winner when he ruffed; and since he ruffed
with the queen, he probably has the king as well. This suspicious
nine of diamonds is a crafty attempt to talk me out of the finesse.
I confidently play the knave of diamonds.
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